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ALLARD PIERSON EVENT ON DUTCH LIBRARIES 


he ninth meeting of 
the Sammelband 15 
-16 network took 
place on 27 and 28 
May 2024 at the Allard Pierson 
(University of Amsterdam). 
With financial support from 
the Allard Pierson and the 
Centre Gabriel Naudé, _ it 
brought together Dutch and 


international researchers from 


the network around the theme 
"Sammelbande in Dutch Her- 


itage Libraries”. The first day 


was dedicated to presentations 
by specialists from these li- 
braries, based on an approach 
of these objects in the histori- 
cal context of the formation of 
Dutch public libraries in the 
sixteenth century (Katell La- 
veant, Allard Pierson), as well 


As well as to the analysis of 
case studies. The latter pre- 
sented cases of libraries of reli- 
gious orders incorporated into 
academic libraries, such as in 
Folkerts, 
Athenaeum Library Deventer) 
and Utrecht (Bart Jaski and 


Andrea van Leerdam, Utrecht 


Deventer (Suzan 


University Library) : 


Continued on p. 2 
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LATEST NEWS ON THE SAMMELBAND STUDIES VOLUME 


The volume of case studies should be pu- 
blished by Forum editrice (Udine) this Au- 


tumn. Along with the contents announced 


MEETING 


. LucIE MORUZZIS 
in the last number of the Sammelband 


Flyleaf, it will also feature a short article by 
Neil Harris on the illustration that will be 
on the front cover of the volume. It repre- 


FUTURE EVENTS 


sents Cicero in military garb writing at his 


desk with a collection of books on a shelf 


: : é THE COLOPHON 
on his left. The woodcut was first printed 


in Venice by Girolamo Scotto in 1544. 
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SAMMELBANDE 
IN DUTCH HERITAGE LIBRARIES 


John Tholen (Rotterdam Public Library) presented the case of a collection centered on the works 


of Erasmus and containing numerous early modern Sammelbande. 


Other presentations focused on the profiles of individual readers that can be reconstructed from 


Sammelbande, either at the level of an entire collection, such as that of the Fagel family (Ann- 


Marie Hansen, Trinity College Dublin), or of a single object, through two Dutch examples found 


in the Rijksmuseum Library and the Strangnas Cathedral Library in Sweden (Alex Alsemgeest, 


Rijksmuseum). Finally, a roundtable discussion moderated by Neil Harris (Udine University) and 


featuring Lucie Moruzzis (French National Archives), Ester Peric (Udine University), and Mal- 


colm Walsby (Centre Gabriel Naude/ENSSIB) provided insights into future research perspec- 


tives on Sammelbande, followed by concluding remarks from Rozanne Versendaal (Utrecht Uni- 


versity). 
The first day highlighted the value of 


studying specific clusters within a 
homogeneous geographical context, 
which allows for comparisons be- 
tween different libraries established 
during the Renaissance. Another 
point emphasized during the presen- 


tations and discussions was the pro- | 


ject’s potential to uncover identifia- |. 


ble individuals about whom nothing 


was previously known, through the | 


provenances and traces they left in 


their Sammelbande. This would help 


diversifying the profiles of Renais- | 


sance readers beyond the  well- 
known figures of scholars and rulers. 


The second day provided an oppor- 
tunity to prepare and conduct hands- 
on sessions on Sammelbande from 


the Allard Pierson collections, se- 


lected for the diversity of cases they ~~ 


presented. After a morning of prepa- 


ration, several network members _ 


presented the results of their anal- 
yses that were also broadcast on 
Zoom. On this see also our pro- 
posals for broadcasting hands-on ses- 


sions online p. . 


Nicholas Pickwoad presenting a series of volumes with 
characteristic Dutch limp parchment bindings. Each item 
has slightly different characteristics despite having been 


made for the same collector, Jacob Buyck (1545-1599). 
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111 E13 KL 

No 1: Chronicle Eusebius (Venice, Erhard Ratdolt, 1483) 
No 2: Manuscript continuation chronicle (1513) 

No 3: Chronicle Sigebert de Gembloux (Paris, Henricus 


Stephanus and Joannes Parvus, 1513) 


Manuscript flyleaf: "Iste liber pertinet ad librariam domus 


domini florentij In dauentria" 


Analysis of the composition of an early sixteenth-century Sammelband of the Athenaeum Library 
in Deventer by Suzan Folkerts, presented on the first day of the Allard Pierson event. 


A selection of bindings from the Jacob Buyck collection and the title page of the first piece of a 
numismatic Sammelband in the Fagel collection of Trinity College Library in Dublin. 
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HYBRID SAMMELBANDE 
A CASE STUDY FROM ANTWERP 


he concept of a sammelband is traditionally used to describe a volume consisting of 

various separately printed editions. For a book containing multiple manuscript units, 

different terminology is common: a convolute, a composite manuscript, a miscellany 

(although that is a complex term), or simply a multi-text manuscript. From the late 
fifteenth and early sixteenth century, however, a considerable number of hybrid books survive: 
sammelbande that combine both manuscript and printed items. 


An example of a hybrid sammelband is found in the Antwerp Museum Plantin Moretus collec- 
tion (R23.44). The volume consists of a copy of the 1502 edition of the Middle Dutch Devotio 
Moderna psalter printed by Henrick Eckert van Homberch in Antwerp, bound together with 
manuscript excerpts in a late fifteenth- or early sixteenth-century hand. The excerpts deal with 
the last supper and the passion and are taken from the four gospels in the Middle Dutch transla- 
tion known as the North-Netherlandish New Testament. There is no convincing evidence that the 


manuscript sections preserved within 
this volumes were made specifically 
to accompany the printed psalter 
edition. The same collection of ex- 
cerpts can be found in various con- 
temporary prayer and passion books, 
and it is possible that these manu- 
script excerpts functioned separately 
or as part of a different volume be- 
fore being bound with the printed 
psalter. 


When the 1502 printed psalter and 
the manuscript excerpts were com- 
bined, however, a conscious effort 
was made to draw together visually 
the various elements within the vol- 
ume. The margins of both the print- 
ed and manuscript sections were 
decorated with a selection of similar 
floral motifs, birds, animals, and, oc- 
casionally, with scrolls. At the begin- 
ning of the passion excerpt from the 
gospel of Matthew, the decorator 
drew Christ raising from his tomb, 
surrounded by the words ‘Wes Image 1: Fol. 22r in the manuscript section of Sammelband R23.44. 


ghegrot fe gude ihesus’ (hail thee, Antwerp, Museum Plantin Moretus. Image: Museum Plantin Moretus. 


good Jesus). 
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The decorator has a distinctive, 
rather rough and _ unschooled 
style. This exact same style can 
be found in another copy of the 
1502 edition of the psalter pre- 
served in the British Library 
(London, British Library, 
3089a.7). The two copies were 
also corrected in the same way 
and contain the same occasional 


marginal notes. 


The London copy, however, is 
not part of a sammelband. Alt- 
hough both the Antwerp and the 
London copies do not contain 
any ownership inscriptions or 
other provenance marks, the 
combination of texts in R23.44 
points towards the context of a 
female community related to 
the Devotio Moderna. It is known 
that decorators and illuminators 
—as well as scribes — were active 
within such houses, and I find it 
plausible that both copies, one 
of which was combined with 
manuscript items, were decorat- 
ed, corrected, and used within 
the same community in the first 
years of the sixteenth century. 


Image 2: Fol. 41, the opening of the psalter, in the copy in the British 
Library, London (3089a.7). Image: Google Books. . 


Roughly 25% of all surviving copies of the printed Devotio Moderna Psalter are bound together 


with one or multiple other textual units, mostly manuscripts. However, the contents of these 


manuscript sections are rarely ever specified, if even mentioned, in library catalogues. The Plan- 


tin Moretus online catalogue is an honourable exception: R23.44 is catalogued as a convolute 


and the contents and order of the various sections can be found with relative ease. An encourag- 


ing example of how cataloguing hybrid sammelbande can be done! 


Renske Hoff, Utrecht University 
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A SAMMELBAND BIBLIOGRAPHY 
INNEW ENTRIES 


Adam, Renaud. “Peter Falck (ca 1468-1519) et ses livres : retour sur une passion”, 
Schweizerische Zeitschrift fiir Geschichte, 56 (2006): 253-272. 


« Peter Falck amassed an important library during the last decades of his life: 270 editions bound 
in 130 volumes. Almost entirely preserved at the University of Fribourg, it is considered to be 
the greatest extant humanist library of Switzerland. The article analyses one volume - a Latin 
Sammelband - that is, however, kept in the Royal Library in Brussels. The Sammelband contains 
five editions drescribed as heterogeneous which are analysed in order to contextualise the man- 
ner in which Peter Falck read at his books. It underlines the variety of texts that Falck possessed 
and provides a detailed overview of the volume’s history and contents. » 


Bordes, Laura. De I'étude d'une collection particuliére a l'étude de la réception des ma- 
zarinades par la forme du recueil : l'exemple du fonds de la Bibliothéque Méjanes, PhD 
thesis, Université Aix-Marseille, 2022. 


« The library of Aix-en-Provence holds a important collection of Mazarinades pamphlets, donated 
by Marquis de Mejanes in the eighteenth century and preserved as Sammelbande. The thesis 
questions why and by whom they were made, with special attention given to anything that might 
link them to Provence. As part of Bordes’s doctoral research, fifteen volumes of Mazarinades 
were indexed, digitised, and put online. They all deal with the events of 1649 and are at the heart 
of the thesis. They present unique particularities in their composition that, it is argued, changed 
the way they would have been read. » 


Duntze, Oliver, ‘Almost a Dozen at One Fell Swoop - or: How to Find “New” Incu- 
nabula’, SBB aktuell, 2017 <https://blog.sbb.berlin/almost-a-dozen-at-one-fell-swoop/>. 


« The blog article examines the discovery of previously unknown incunabula editions in Sam- 
melbande via the analysis of a remarkable example preserved in the Biblioteca Nazionale Marciana 
in Venice under the shelfmark Misc. 2441. This small volume contains no fewer than twenty dif- 
ferent editions, all printed in Italy, of which eleven turned out to be previously unrecorded incu- 
nabula, initially mistaken as sixteenth-century editions. Such discoveries of multiple unknown 
items represent significant contributions to our understanding of early Italian printing history 
and literary traditions. It underscores the importance of the continued exploration and reas- 
sessment of the collections of even the most celebrated libraries. » 
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Garcia-Cervigon del Rey, Inmaculada, & Martin Bafios, Pedro. “Un volumen facti- 
cio con impresos tempranos espafioles en la Biblioteca Comunale de Palermo” In 
Revista de Literatura Medieval, 2023 (35), 197-228. 


« The Biblioteca Comunale of Palermo contains a number of Latin Sammelbande put together by 
students. This article analyses one such volume: a collection of ten rare early Spanish imprints. 
The Sammelband contains an incunabulum from Arnao Guillen de Brocar's Pamplona press as 
well as nine post-incunabula printed in different Spanish workshops between 1508 and 1512. 
The editions have hitherto neither been studied by scholars or included in the standard biblio- 
graphic works on early Spanish printing. The article traces the history of the volume and analyses 
the types and woodcuts used in the editions in order to shed more light on the Spanish book 
world of the early sixteenth century. » 


Gehl, Paul F. “From Proud Monument to I]1l-Marked Tomb: Tommaso Schifaldo in a 
Sicilian Humanist Miscellany.” In Customised Books in Early Modern Europe and the 
Americas, 1400-1700, edited by Christopher D. Fletcher and Walter S. Melion, Lei- 
den: Brill, 2024, 289-324. 


« The article looks at a hybrid Sammelband of three incunabula and five manuscripts originally 
from Sicily, but now preserved at the Newberry library. The manuscripts have already been stu- 
died as they are a source of crucial importance for understanding the thought of Tommaso 
Schifaldo, but the volume as a whole had not previously received much scholarly attention. The 
Sammelband can be characterised by what is called its ‘Sicilian interest’ and probably put toge- 
ther by Cesare Zizo who was responsible for two of the manuscripts. Despite its pastiche bin- 
ding, the primary logic of the volume has been preserved. Beyond its Sicilian nature, Gehl em- 
phasises the interest of the volume as being an act of personal pietas by Zizo to honour Schifal- 


do. » 


Girotto, Carlo Alberto. “Due miscellanee di opuscoli cinquecenteschi presso la Bi- 
bliothéque de lArsenal di Parigi.” In Dentro il Rinascimento. Per Danilo Romei, 
Manziana: Vecchiarelli, 2016, 163-208. 


« The outstanding library of Antoine-Rene de Voyer d’Argenson, marquis de Paulmy (1722- 
1787), now housed at the Bibliotheque de l'Arsenal in Paris, comprises a significant collection of 
Italian books, among which are many unique editions, often preserved in Sammelbande. The au- 
thor examines two volumes (8-BL-6350 and 8-BL-6351) containing several popular Italian 
works, printed in the second half of the sixteenth century. Most of them are extremely rare and 
thus represent invaluable evidence for studying Italian literature of this period. The article fea- 
tures a detailed textual and bibliographical description of the two volumes and a rich biblio- 


graphy. » 
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PRESENTING SAMMELBANDE ONLINE 


hile online lectures on book history multiplied during the Covid-pandemic and 
have remained a fixture of conferences and meetings of scholarly associations, 
showing rare books to an online audience had a brief moment in lockdown pe- 
riods, but is unfortunately rarely used nowadays. Even online courses still rely 
heavily on presentations with pictures and pre-filmed videos, rather than showing books live for 
an hybrid or online audience. We decided to experiment with this possibility for our workshop at 


the Allard Pierson after a first try during a session of a previous Sammelband 15-16 meeting in 
which Nicholas Pickwoad and Malcolm Walsby had a discussion about bindings, books in hand, 


with a visualizer in front of a large audience in the biggest conference room at ENSSIB. 


Given that the limited space available at Allard Pierson meant that many project members could 
not attend in person, this hybrid option allowed to give more people access to the live analysis of 
a selection of Sammelbande from the collections. This time, several researchers presented case- 
studies to the people in the room and online, with a set-up involving a visualizer that showed the 
books on a large screen and a second computer camera simultaneously showing the presenter, on 
a split-screen on Zoom. After a morning of preparation, several network members presented the 
results of their analyses on Italian books (Flavia Bruni, Chieti-Pescara University; Neil Harris, 
Udine University), Greek books (Natasha Constantinidou, Cyprus University), French and Ger- 
man books (Malcolm Walsby, CGN/ENSSIB; Ester Peric, Udine University), as well as a large 
number of bindings from a specific collection, that of Jacob Buyck (Nicholas Pickwoad, London 
University). 


Here are some practical observations that came out of the sessions. A general remark is that it is 
very difficult to handle such a session alone: it is useful to have at least one assistant who will 
hand the books to the presenter if there are more than one volumes involved, and preferably also 
a second person who takes care of putting away the books (especially when they need to be put 
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back in library boxes, to avoid any mix-up). Regarding the set-up, it is essential to prepare the 
books carefully and organize how they are going to be handed to the presenter, so that they 
can focus on their presentation. This include agreeing on the order in which they will be pre- 
sented, and putting signets at important places of the volume to find the right pages immedi- 
ately (especially in the case of Sammelbande with multiple title pages and with interesting ma- 
terial details). 


What also became apparent is that a presenter, having a story to tell, often forget they also 
have an object to show, and that the people online cannot see anything else than what is shown 
under the visualizer at a given moment. There is a certain degree of training needed to talk 
about a book by focusing on the material object as it lays under the camera, that is, to struc- 
ture one’s talk around the object and its details being shown rather than from a more general 
context which details that cannot be shown on screen. It is also not easy to keep the focus on 
showing rather than presenting during the whole talk, which often involves body language. As 
the presenter must maintain a certain immobility to avoid any quick movements that blur the 
image of the book on screen, it might be useful to agree with the “assistant” on a system in 
which one person focuses on the presentation while the other focuses on turning the pages, 
maintaining the book, and thinking of the best way of giving clear images of the object on 


screen. 


The experience got positive feedback from the presenters as well as from people watching the 


presentations online, which encourages us to plan more hybrid sessions of the kind during fu- 


ture visits of the Sammelband 15-16 network to libraries. 


Katell Lavéant 
Allard Pierson, Amsterdam 
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INTRODUCING PROJECT MEMBERS: LUCIE MORUZZIS 


name is Lucie Moruzzis, and I am a bookbinder 
» ’ ’ 


archaeology of books (Ecole nationale des chartes 
and ENSSIB). I defended my doctoral thesis in 2023, 


entitled Les écrits restent: strategies et pratiques de conservation materielle 


Christine Benevent and Malcolm Walsby. I work as a conservator- 
restorer in the binding, restoration and gilding workshop at the Ar- 
chives nationales (France). My work strikes a balance between the 
professional practice of bookbinding and conservation-restoration 
and historical research into the history of the conservation of bound 
documents. As part of my thesis, I specifically studied the chained 
library of the College de Sorbonne in the mid-sixteenth century, 
which contained numerous sammelbande. 


A meticulous study of the materiality of these sammelbande revealed 

several periods of material alterations to the volumes, reflecting dif- 

ferent strategies within the library at different times. Some of the binding and restoration work was car- 
ried out in response to an immediate need for material conservation, such as when the library abandoned 
the chain system at the beginning of the seventeenth century. Other operations were carried out to up- 
date the library's contents, as was revealed by close examination of the books. 


The mismatch between wormholes on two consecutive sheets of paper enabled me to understand that the 
positions of the two items of a sammelband had been reversed during a re-binding operation carried out 
in the 18" century. Some items were bound together to form new sammelbande, while others were dis- 


membered to create two new volumes. The eye of the 
conser vator-restorer is trained to identify these changes, 
focusing on dirt, folds, holes and all the subtle clues that 
help us to understand the actions of our predecessors. 


The eighteenth-century interventions seem to have been 
the last time sammelbande were the focus of such con- 
temporary attention. After the French Revolution, the 
volumes were dispersed amongst several Parisian librar- 
ies, and the order of items was not altered, despite some 
very extensive rebinding work. In a way, there was a two 
-stage process of integration into heritage collections: 
the texts acquired heritage status before the bindings. 


In the absence of written sources, an archaeological 
study of the materials used in the conservation of bound 
documents in the past sheds light on the intentions of 
those responsible for the collection and the bookbind- 
ers/restorers of the past. 


Lucie Moruzzis can be contacted via her email address: 


lucie.moruzzis@culture.gouv.fr 
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UPPSALA UNIVERSITY LIBRARY 
1O™ SAMMELBAND 15-16 EVENT 
12-14 SEPTEMBER 2024 


The 10" event organised by the Sammelband 15 
-16 project group will be held in Uppsala. The 
event is organised by Peter Sjokvist of Uppsala 
University Library, thanks to grants obtained 
from Sven och Dagmar Saléns vetenskaps- och kul- 
turstiftelse and Thore och Vera Virgins stiftelse. Addi- 
tionnal funding and organisational help is pro- 


vided by the Centre Gabriel Naude of Enssib. 


The theme of the meeting of the Sammelband 
research group will be to address the phenome- 
non of foreign books in a new context, with a 
shared history. The event will be divided into 
three parts: a series of papers, the analysis of 
copies from the collections of Uppsala Univer- 
sity Library and a visit to a historic library, the 
library of Leufstabruk. 


The themes that will be explored in the papers 
presented during this meeting include: 


- Sammelbande formed of editions from di- 
verse geographic origins: how and when were 
they put together? Were they created specific 
issues? Did this involve more certain types of 
books than others? 


- The spoliation of books and Sammelbande: 
were such volumes broken up, reordered, or 


rebound to form new books or kept in their 
original state? Has this led to a better preserva- 
tion of original contexts? 


- The movement of books from or towards cen- 
tral and eastern parts of Europe, whether it be 
through commerce, the displacement of own- 
ers, or looted books. 


: Understanding the distribution and circulation 
of copies that formed part of Sammelbande and 


their changing contexts. 


FURTHER DATES OF FORTHCOMING 
EVENTS FOR YOUR DIARY 


10-13 April 2025 


Biblioteca Guarneriana in San Daniele del Friuli, Italy. 


October 2025 


University of Cyprus, Nicosia. 


SAMMELBAND 15-16 
ONLINE 


https://sammelband.hypotheses.org 
Twitter: @sammelband15_16 


Email: sammelband15.16@gmail.com 


THE SAMMELBAND 15-16 PROJECT 


Sammelband 15-16 is a project that studies the creation and use of Sammelbande 


in fifteenth- and sixteenth-century Europe. 


The extraordinary initial development of the printing industry has been carefully 
charted and analysed. But many aspects of the volumes created as a result of this 


proliferation of printed texts are yet to be investigated. 


The Sammelbande are a case in point. The works produced in the printer’s 
workshop were not automatically encased in a publishers binding. The choice of a 
binding, its quality and characteristics, were generally determined by the owner. 
The result was a great variety in bindings that, even in the simplest of cases, re- 
presented a substantial proportion of the cost of book acquisition. This encoura- 
ged the fashioning of volumes that contained not just one work, but different 
texts gathered and bound together, volumes which are generally known by the 


German term, Sammelband. 


These volumes are one of the most striking features of the fifteenth- and sixteenth 
-century book world yet their characteristics have not been the subject of detailed 
analysis. As a result, despite their ubiquity even today, scholars have little unders- 
tanding of these volumes. This project seeks to understand the steps that led to 


their creation and their use in fifteenth- and sixteenth-century Europe. 


THE SAMMELBAND 15-16 ARE... 


Renaud Adam 


Bibliotheque universitaire de Liege, Belgium 


Alex Alsemgeest 


Rijksmuseum, Amsterdam, Netherlands 


Christine Bénévent 


Ecole nationale des chartes, Paris, France 


Claudia Benvestito 


Biblioteca Nazionale Marciana, Venice, Italy 


Helwi Blom 
Radboud University, Nijmegen, Netherlands 


Mathilde Bombart 


Université Lumiere Lyon 2, France 


Amandine Bonesso 
Universita degli studi di Trieste, Italy 


Flavia Bruni 
Universita degli Studi ‘Gabriele d'Annunzio’, 
Chieti, Italy 


Sergio Cappello 
University of Udine, Italy 


Hélene Cazes 
University of Victoria, Canada 


Natasha Constantinidou 
University of Cyprus, Nicosia, Cyprus 


Falk Eisermann 
Staatsbibliothek zu Berlin, Germany 


King's College Cambridge, England 


Athenaeumbibliotheek, Deventer, 


Biblioteca Nazionale Marciana, Venice, Italy 


Saskia Limbach 


Universitat Gottingen, Germany 


Iain Fenlon 


Suzan Folkerts Maud Lejeune 
Centre Gabriel Naudé, ENS Lyon, France 


Netherland. 
etherlands Jason McElligott 


Alessia Giachery Marsh’s Library, Dublin, Ireland 


Sabrina Minuzzi 
Rosa M. Gomes University of Udine, Italy 


University of Coimbra, Portugal ; ; 
ve , I Lucie Moruzzis 


Shanti Graheli 
University of Glasgow, Scotland 


Archives Nationales, Paris, France 


Ester Camilla Peric 
Ann-Marie Hansen University of Udine, Italy 


Trinity College Dublin, Ireland 
se aa ae Nicholas Pickwoad 
Neil Harris University of the Arts, London, England 


University of Udine, Italy Masher Shae 
Renske Hoff Queen's College Library, Oxford, England 


Utrecht University, Netherland. Gets Ss 
Tec. niversity, etnherlands Detay Sjokvist 


Monique Hulvey Uppsala University Library, Sweden 


Centre Gabriel Naude, Lyon, France 


Bart Jaski 
Utrecht University Library, Netherlands 


Katell Lavéant 
Allard Pierson, Amsterdam, Netherlands 


Andrea van Leerdam 
Utrecht University Library, Netherlands 


Rozanne Versendaal 
Utrecht University, Netherlands 


Malcolm Walsby 
Centre Gabriel Naude, Enssib, Lyon, France 


